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singer-guitarist
o “m John Pizzarell
e brings his bossa
nova beat to the
- - / Lobero Theatre
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One with naturez

I e HALF OF THE DYNAMIC DUO BEHIND STEELY DAN, RELUCTANT
Bary s Wgbrtant {pOD FAGEN TALKS ABOUT HIS NEW SOLO ALBUM, HIS MUCH-DISCUSSH
astist a mars camiidiod AND HOW THE PHRASE 'SEVERED HEADS' FITS INTO A RO

than their neatly crafted
public persona lets on, in
terms of being either
shallower or more pocked
with dark corners than the
public image suggests. In
the case of Donald Fagen,
who plays the Arlington
tonight with his band —
part of his very first solo
tour — the plot was thick
from the outset.

A reluctant pop star who
crafted the fiendishly
intelligent band Steely
Dan with his college pal
Walter Becker, Fagen has
always loved confounding
pop traditions, while still

into the American living
room. Fagen fills songs
with literary left turns,
Cubist-style storylines,
wordplay and inventive
innuendos, jazz chords and
solos, and other
sophisticated touches one
might have expected
would keep the band
under the radar.

They should have been a
brainy cult band. But no:
the publie love affair
continues to this day.
Fagen's current single
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*H Gang." from his new solo
album “Marph the Cal,” tickles
the nirwaves, and past work
can be heard daily on such dis-
parate radio formais as classic
radio and smoath jaze.

Steely took a brcak
from the record shedves for
about 20 years, following
1980's “Gaucho.” They e
emerged with an inspired
baing in the 21st century, with
the Grammy-winning “Two
Against Nature,” followed by
another jewel, “Everything
Must Go.” Part of the pleasure
in hearing Steely Dan again
was the band's sense of high
eerchral adventure at o time
when the musical art form of
pop had grown firdy artless.

When last we saw Fagen in
Santa Barbara, it was at the
Santa Barbara Bowl late in
2003 with Steely Dan. When he
appears lonight, it will be on
hiis first tour ever without

r, his soul maite (if that's
nod Lo twee @ erm for them)
and partner in song erime.
“Morph the Cat,” Fagen's third
salo album in about 25 years,
bears many classic Steely Dan
qualitics, and many of the
same musicians.

By now, Fagen has settled
on his musies age and
he's sticking to it, io the con-
tiruing delight of his multi-
tudes of rabid fans (present
company included). Fagen,
nnmrlly afthe bet-the-music-
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ence of all that, and just the

general state of things in the
country, that had a lot to do

with it toa.

@: Do you see the solo
albums as a triloqy, per se?

A Yeah As a ma af fact,
I talked to Warmner Brothers
about releasing s box set of ll
three in the summer.

recently spoke on the phone
from Denver, warming up to

A What happened
1 made “The Nightily"

the interview process mone (in 1962), and after that, [
than in the past warking eve ey day,
likiny

QUESTIOM: Your solo inmy Ifks “The N
albums have been more the- although it may seem ||
matic and “conceptual” than veasi'L really e'xlw-lr\l.l

oty albures. To what uizse the

can we

that?

ANSWER: Well, it's inten-
ticmal, I think. The first one,
“Thee Nightfly,” in a bunch of
songs | had, | noticed that two
or three that | had \q-n |Dnul
growing up in the
carly ', 01 Ju«mnlmurd
writing o that theme and
ended up with this sutobio-
graphical type of afbum.

1 had this idea for this ki
of science fiction album, “Ka-
makiriad.” | noticed, when |
started doing it, it was work
ot like a bot of sehence fethon
does: Tn writing about the
fusture, | was actually writis
whout the present, which wo
sort of midlifie period 1 was in
at the time. By then, | realized
T'had to write a third one to

T Tl

at's what this now

it's nok just a “personal end-
ings" type of things. Heing a

d being there
lhromﬂl S0 and Uw upvrl-

pulled back .md ona
seious level, Thad a weird
n to that

shrink for a cou-

", Als ust ran out of
that kind of youthful enerzy
that was driving things. I
this suspended g

So lactually Jll\l n.‘d
for & fiew more
had anythin
about. Th
.nJmI the writer's
't so much a writer's
hlrs it more that the per
son who had written that car.
lier stufl had just died
ilaughs). really what it
wais

2006 | SCH:

A My
linear. | think all three albums
have litthe stories, but maybe
e has more develop-
ent. Maybe I'm gedting bet
at it or something.

pening [ think | have s
deficiencies in that o

short story
L\p« things. I don’t ko rl
even have that mu

ays liked was
e prose
poems, those litte impression-

il
do something like that. I'm
oo on plot. In fset, there's
something offensive about
plot.

harve it

@ Another new one, “The
Great Pagoda of Funn®™ is a
romantic love song,
maybe the first ever to include
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ok like it ne

epic historical mome
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the Russian Revolution or the
Peloponnesian War or something

like that. Mayhe n that
tradition, like Spartacus. Think of
gk that

& Fxxactly. | remember resding
unshmgr-plunm €. Fields, and,

IQ\IM lns:w il the Fellow
with the bright mightgown comes
around,

2 Tl be OF That sounded
like & great ides for a song. Each
of the verses is bused on
something [ heard about or

Rhppened to someone | knew,

invelving a ieardeath experience.

“ I'd like to hear something on the
radio that people can listen to that
doesn’t keep making, them dumber

;ilnhluml‘k:l:,,

Denald Fagen

groove. Ifthere's something good
happening, | bet it go 1t might be
selftindulgent on ey part
Actually, that’s been mentioned 1o
me in the studio by people

Whait happenisd wis it
(guitarist) Wayne Krantz started
playing over this tg, and he was
phiying great | was just loath o
cutout a lot of the good stuff he
was playing 1 listened to it quite 2
bit while we were mixing and it
Jjust didn't seem boring to me, 0 1
Jeta lot of it in. My wife thinks it's
boring

Gz This doos point to a kind of

you have to

reach or appoease differont
tacticns and audiance types, and
radio formats.

A T'm ot looking o oy
amyone. It happens the u
haippens, O ibe cther hand, they
won't play me on whatever the
equivalent i of what Top 40 15
now. ['m nol appeasing everyone.
I'm too obd and too
somedhing-or-ather

Q@ Would you Ik to make
your presance known in that
‘world?

A At this point, it doesn’t
matter that much. But it seems o
v Lhat there's such bad music

anu . even if it isn't me, I'd like

.'L\n:-.s-u Keep making them dumber
and dumber. But that's ot going

1 am detached, bat | don't
Know (FiCs tat blissfally. ['m
resigned (laughs)

A No. Walter and L just by
inuition, just put into the songs all
the stuff we liked, which wes

aving fun with the language and
Jazz chords and some
improvisatbon. We had some fun
with jazz arranging, because we
were both big Duke Ellington fans,

and we like some elements of
rhythm and blues and some
elements, even, of 6 rock ‘o’ roll
We like certain kinds of humos
and also things Ul have some
eonnection with the time we Bve
in, because without that
wouldnt have much meaning
That wiss important, too, I'd say.
Wi listened to Bob Dylan, who
showed thit pop music could be
connected to something real. All
he stuflwe liked, we would put in
e somES.
[don't think we ever said, “Hey,
wir're going 1odo this” or had any
knd of manifesto. W just did it
because it was fun

hanving fun.

Az T just worked oul that way.
When we got inducted into the
Rock and Roll Hall of Fame,
Wailter, being the wit that he is.
said it wasn'l for a body of wark,
Bt for our bodies that work afler
all these years B



