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magical occurred in LA, There was a sense of the
action unfolding over an expanse of time, working and
reworking core themes of identity, alienation and greed
on Freyer's mind-twisting stage, which blended the
classical spectacle with modern neon sabers and fluid
techno-gewgaws.

With James Conlon conducting, sumptuous léxmres
rose out of the orchestra pit (newly aliered for acoustics’
sake), compounding the sense of agsthetic completeness.

By the time the gloriously powerful Briinnhilde
of Linda Watson showed up in Act IT1, the guasi-
incestuous love duet with Siegfricd had the air of a
long-awaited release of ension. A glowing, sonorous
warmth emerged berween them despite — and in part,
perversely, because of the intentionally detaching, or
post-rodern mythologising effect of Freyer's staging.
Freyer celebrates grandly conjured artifice while at times
unmasking this very same false pretence — a feat not
unlike Wagner's own creative handiwork. ©
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