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Wes Montgomery's latter
recordings are often
dismissed as pop pabulum.
Not so, says Josef Woodard.
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by producer Crend Tayloe, were recut in
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om indiznapolis and based there mont of

B life, Maonigy v had a strange, brilliane and soo-
barief carcer, cut short by a Fatal hearr amack in 1968,

He was 45. By the tme the gustariee was notoad by
| his - 30

ady ir

£ was
somery worked

s larpe beood of kids, and |

the gz workd ar e
M
upolis dubs w0

ey and inviting in
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o As the sun

chae,

period, we all went or

Raoom, which was

rose over Indiarapolis, we ¢ of the occa
sion, one of the tuncs on the guitar debaat, Thv Wes
Menty was nasned “Missile Blues

Owver the naxt five yeurs Keepeews guided

criod 1m which

semember, that was

woermal minimum was for jazz artists eo thiok i eerms of owo

"That stuff is

Keepnews o

body blee Wes, it wasnt

We recorded 2 least dhar Irqu.
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ndd probobly a bt

“In the firs year be's working, a

coeds coene our and arten

conpe of

id vo him. All of a sadden, be’s the now star on his i

tion & pa

mene,” the pradiacer arys. “His seaction to thas was w cosmplain al

the fact th still wasst workiog very much or makdng much money
I said o him speciically, Hey W, 2 year ago you were unknown and

uat's trernendos

boez. Now you're 2 star and beolke. '

woeking o sl Keepnews s
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\lL were working o present the artist in the best possible way and
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great he e envinom

great. Back then it
was like sellout. Today, it's like
avant-garde.” -charfie sunter

he sayx

ment that e was plaving in was,”

you just et a it like thar koose in the studio and
thing cxcept lucely marvdous. But nobody bstenad w wel
not nobody, suricdy speading,.”

To malic peopk: Bsscn, Tiylor kncw what he had w0 do: “Even
before [ was az Verve, even when | stariod Impulse, | had been woeal
by arware of the facr that you | radho.
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sound thar could have been ki

these had boen an

pust wish

spportusiny—ather if 1 boen abke 1o comtinee with him or if the
be who handled his rocoeds o : pee monckdle
e-poad ammtude vowand i, To would have beer ¢ had dons

£ we had boen do couirse, they

1 what wed been doing, 1 think ir's kind

madc was
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ot a mckodsc imnprovising gant with an onginal sound, and all you've
had w0 do was 1o put bim in some kind of 2 universal convex dhat

woulkd cor

unicase with the people. Thar woukd mean dha radso

woukd rocognise that the lissenens would Bl i, and therefore, they

wighe say, “We donit play jaze.” So the nexe time
cooed, they sy "Oh, ifs 2 '\Iﬁ Mestpomery
not a ez recoed per se, 50 let’s lnten o =

Taylor says Monegomery never voiced any obgections o the
dhroctions his producer wis uking him. “No, nos & all. Wes never
had any .;orr;leinu about anything. He was going great gum”
Taydor says. “[His manay

ohin Levy was extremely happy, becanne

et foos were just soaring. He hit his commercial sande
e be diod.”

The contented amtinade Taylor describes Mosgoames

havang

sowasd his bioser-day musacal um i dapused by Keepnews. “Ths s

not open 8o discussion.” he says. "W was not happy with what he
ws doing in those ormate setings. That was sot whar he waneed 1o
be doing, 25 witness the facr thas he never performed in that kind of
scrting, To the very end. he was ot there on the road in 2 wio o
tting. That's how he abways beard hinm

er Don Sebesky, who woeked oo many of Taylor's produc-
lls a dfcrent stoey. “Coood had a vision and a way 10 do these

quarce

von

reconds. Obwacandy, he knew thae they wore groat musiciars, but it
i ALECELNS WeEre Ilel. g w0 expand they
sc. Wio woukd play a dub and would get bis eiuad anscunt of

patrons. Afver these reconds came out, chey were lined wup around 1|

block theve times,” Scbaky says. "W wekoomed the oppoe
apand hés fan base. He would go imo a club and sirerch

he abways did. He dadnt hold back when he wene into perfon

phay a Jot of themgy he'd plned during his Riverside pe
”‘-n were happy to make more moncy than they had

e,” Schasky says. “Some people castigated them for 'scllling

out,’

nobady wa unhappy sbour thac These musicians we
did that for were perfocdy happy with the arranger
out pretry well

As Moatgemery wld the Asociaced Pres in 1968, after his

ene, It worked

for them.”

biggest splashes of che Tapdoe era, his reconding, career had starred

wich a pure foaus on jazz values and evalved ingo somcthang very dif-

findinsg, things | liked 1o do 20d juz musicians
people would stare and look
his 15 i dhey've pot 10 hear

feren. *1 began |
woukd undentand,” be sad, but “ocher

with mouth wide open. But 1 nsed to

ir. | was plr

recordad it but it just went to masicians, no harther. Then 1 stamed
o do more moodic thing, and | sold more reconds because the
roasic was moee mekodic and samplified. And | I"'?.'/" o nrsderssand

hur

st |h.— jarz prosa wasn't the public, and rhn rout red
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1h. work
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I was aked to Jn an albam within a specific frame of
and that wis my job. My job was to accommeodate
v and o clarify Cread’s intentions and his vision. He was the
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AN INTIMATE PERFORMANCE BY WORLD-RENOWNED
Jazz GuiTARrisT, LEE RITENOUR. OVER 2 HOURS OF
RITENOUR CLASSICS BOTH PAST AND PRESENT ON

THIS 2 DISC SET.

DVD includes guest appearances by trampoter, Cress Botm and

jazz saxophonist, Emc Mamenmral, plus 1 brand new songs.

AVAILABLE NOW IN STORES OR ONLINE
at www.eaglerockent.com
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“As eloguent 55 a cool breeze, i
this understrled exercise in bebop
equilibriem goes down 59 easy you
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formmance and pus Jook ar chas soeg, it's an absobusely marvelows song
w0 mnprovise on. For dhat time, i bad sophaticaal changss and he
whole sruceure was grear. | was thinking, “This would be perfocr for
Wi Montgomery, Bt bow am | going to overcoene the Fact thae bere's
Wes and his background? Held be aboue the bist person 50 Bsten 0
Litcke Anchocry and the bnperils.”

“1 can remember to this day when | browghs that seoced w0 him,”
Faybor says. “He was acuuslly 3t the Hulf Note, in the Wiest Villige.
He was there with Wyncon Kdly and thar group. | beought the
recond by and sid, “Listen to ir. Oliver Nelwoa is going 1 write the
charr for this, and Oliver can ke any kind of 2 soog and mobd it o
a cootext that you're going to be very happy with.' So be doaded,

'OK, whatever you siy,’ mose of lois

“Duricg; the session, some of which was Inve and weme over-
dubbed. 1 walked over to Wes—1 have a photograph of it I'm whis
perimg in his car, "Wes, remember we agroad that youd play the
mdody in octaves” OF course, dhe jazz critics would never let go of ie.
| ecerupecd chis artiic diamond in the rough or whasever and made
b do all this tapestry soaff.”

Cosim’ Ot of My Head garmered a Gramany and ismediace airplay
friendliness and sales that, by now, have cropt up to around a million.
Commercial firepower and Gransmy-winning accesshiliry nowich-
standing, i's a chissic big-band album, with smart chars by Nebon
and stollen moments of Maontgomery's gaitar grandeur and romantic

CANYOU
IMAGINE .

it over the Interner?

Sieve Rodby, created the

- score with Sbebus 3 soft-
f ware. Pat realized that theough the Sibelus Scorch
i g in, fellow musicins and fans could view and
5 sten to the MIDI playback over the web.

“We used Sibelius 1o make parts for the band

the score on our website® -Pat Metheny

N ———

plere wor waw Shelist com

Composing a 68-minute
score, then allowing
millions to view and play

The Pat Metheny Group's
“The Way Up” and Sibelius

n ordet 10 have the Pat Metheny Group
rehearse and perform the conlnuous
68-minute album release: The Way Up in
full, Co-Weriters Metheny and Lyle Mays,
with editing by bassist and fellow producer

throughout the recording. We found out about Scoech and it
seemed like a natural choice to offer the “Scorched” version of

The Scorch version ol The Way Up score i
i avalable ot www patmethenygroup.com
Fer informanon about Sdelius 3 aad Scorch,

JABETIMER JULT/AUSUAT 280838

truth scatsered dheoughout. The tiede wack tha
made so mwch commercial and cntical noise s all
of 212 in duration, bt the album also feansres
plenty of juzz fiber, including the Mosgomery
originals “Boss Ciey,” “Twisted Bloes,” with a hip
and spidery single-line solo, amd “MNapiown
Blues.” which is suave but alwo has 2 nervy swag-
s, ending on & beash, dissonant chosd

The guitarist then cut the lighty Lann albam
Tequila—the only album he ever made withows a
keyboardist—with string arcangements by Claas
Opgerman and featsrieg, che nalents of bassist Ron
Carer, drammer Grady Tate and congurs Ray
Barrecio, Ies an airy, melodious record, with the
sandout track being the pently beoeding
Moatgomery original “Bumpin’ on Sunset,”
which feaures him playing double octaves—the
same note played in three omaves.

Manigy v, no doubt emboldened by the
cachet of maocess in his commercial ventures,
recorded blowing albums in Seprember 1966,
with cepanist Jimmy Smich: The Dypsemic Dueo
and Further Advenesres ef femmey and Momspamery.
These sessions wese one way to stinfy his joz
urges, whach be was also able o engagr. in some
meeasure, on gigs 50 loog as ke fod his newdy con-
figured audiences the hits they craved.

Though his commercial prespects were
beightening by the day, Montgomery reserved
some of bis greacest admiration for instremental-
ists other than guitarses, expecully urz muscans
who were basy pushiog the envelope rather than
riding a comenercial groove. In 2 “Blindtold Test™
in Dowoms Bear with Leonand Feather in 1967,
Montgomery paid polite pespects to the vanow
guitusises Feather played for him, incuding
Gooege Benson. Howasd Roberss, Joc Paw,
Gabor Szabo and Grane Green.

Feather finally asked him, “Can you think of
any albams you'd give five sears vo?”

Montgomery replied *. . .thar's prety weind—
can't think of any frve-star secords! Oh, chis new
thing by Miles, Miler Seiles, Wow that’s 3 beaui-
Continued o page 134




WES MONTGOMERY
oy

ful ching. Hes beginming w chamge his
|h|ﬂp#|l|‘wlillt,|mh¢]1.lm'lwlﬂwr.
and Wayne Shorcrs playiag 2 line differ-
ent. Iek nice. Joe Hondersons ot & dhing [
think would be five stam, oo, [ thank it
Mt for for—he and McCoy Tyncr. Ehin
Jones and Richasd Dhavis.™
Montgnmeny’s choioes seveal thae he had
his car trained towsed the days challenging
soumsds— ot veeriag; all dhe wary 1o the svant-
gande but corinky spurate from the come
mevcially ofenend middle grousd he wia
theen hockesd imin. Ar one puint, Montpesnery
did some Wex Ceau darm with John
Colderame’s greagp, and he was cven offesad an
imvitation 1o join Tranes band. “Jobm wan
mhpﬂp&wwvmh“n

Just x5 char “Blindsold Tew™ came out
June of 6T, Mastpeenery was riding a wave

af three Scheikvarmnged albums thar lean
heavily an pogs 19663 Califirnis Dreaoming.
675 Deww Hewr ow ther Ceroseosd and A Dy i
o £ if—the bost-selling jazs P ol 1967, Yer
Digwom Fiewr v the (nosred i cne o the finea
(W bmu populac) of the mom somatic
Tvdor-era '

Dosens Here om ol Cormunad ek it tide
fexun the laky Schifrin vane beard i T
amcimnat Kot snd the LT choses with a bush-
by orcheitzand whe on Schifrin's romantic
mirvi thene g “The Foa™ ower which
Momggooenys octive sand  erven-senc.
The st showeanes the guitsei’s melodic
Freminaet in an agposablc ey o “Cavegi on
My Mind.” "1 Say a Licte Prayer foe You” ard
the chilling, poignant “When | Look i Your
Fyes.” with its bricf solo choedal inerhede.
Mamtgeenerys own “Lip and At I s 2 sy
Hﬂ:mqq.nl“(hi{mwlm.' wich
its imple, inspisod meckedy combined wich
the guicaiey cusomasy rwists nucked imo
the scapalots fow, dhowld be a sandasd. The
album alsc Beanunes twia sembers of the very
banad invobved fn My Sl pranms Harbic
Hancoock and hagis Ron Carter,

In char 198 incerview with the
Assciared Press, Moragomery ks about hin
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sudiess, then i piemade. He sid dha
when G’ Ot of hef Fliad bocame sach a
e, 1 gt swarend, | waneed ehe doors open,
T o ot b b carefid Becwse the o
altsam can chse them, ..., My lirecsion hefiore
was e fary, Bust it began o dom oo mee
thar I might understand what I'm doing, bue
11 can’s pecgecy v the paoim wher | s om-
ke, 5 docnt mean amything,

“Since everybody hes w0 sarvive, sconom-
o Bowced  mosdans o oof e
Montgomery snd “And whar i playing
s bor ey Fonple 1o cegoy thensehves,
Tt is vy dlircsion now: But | @il donit huve
 commercial mind for prcking neses. A Day
in the Lif’ wouldnt have coomsod my mind =
all. 1 lex somehocdy cha chink of the comimee.-
cial nemess, and 1 ry oo adapt el w the
erterial they pick and per inside of it

1 abways panic ar every moond 1 do.” he
il “T walk i the sdio—the maserial is
sy aed verybecdy i ready; The lights go
om aned [ mart plaving, | don't have confidere
in the mmarerial. mysclf or amytheyg, The fiew
wwin sets i not geared up, Thin the Lt pwe
ar theoe, everything begins o come right.

“The seceen of reconding b, if in owo min-
utes and 4% seconds with 3 nere, you can gee
inio it idenofy youuself, pur some g o
it amd g ouat, you've g st

any photogeaphs af

Wen Montgomery find

hiny with a sigarcne.

bonically, one of b

med  infamess  LFF

covers is whar ol A [ay
in she Lif, a decidedly unghemorous, close-
wp view of am sshiesy with snubbed bums.
The image seggeits, @ lest threagh con-
emponry et Ftalisic self-derucion,
keeping in tume with the aullen edmencal
Thent of the Beates' titk: tume.

=1 el you, Philip Moris munt not ke
been happr™ Tidor sys. "l wen mosally

anmrant in s meoge. twas 3 foding
that wemt with ehe tile. It could Buve been
Don't Smcke in Rad’ o The Blues Ger Me
Uipner When U Upses Asywap’ The oopi-
cal movic soayline where the guy Is grinding
ot cigaretve aficy cagapcite wa the kdea for
the cower af A Dy i gbe L, Oltrously, iv
hadl nothing s do with health or smyzhing
e | ihought i was just a great Iiete Turmer
photiggraph, 1 didnt have anything particu-
lar &= eniral. Peie Tumer was s shooting
whatower he found imseresring, and wrd
review bin poetolio fram time o Gme,
That's the way v et all of those phcoce.

Monggomerys kst dbum, Rud Seng, is
ey Sebesdop-amranged e ghat was hesy
o the pop, with swoct beat by-the-book ver
saceres of “Yesmenbay” “Grocradosves,” THy Me
#a the Mooe™ and "Scarbomugh Fae”

“Thear Last albwsm oover i another besuti-
ful Pete Turser phowo—a 12 millimeter shot
of a white fence tha jgoes down the mad.”
Taor sy, "It surned east it ws Wes' rosed
sk course, nobody cxpected anyhing
Ike thar. Ir was kind of inenic.”

Road Semg was anethor hic, but
Montgramery dalet lve long enough 1o cnjary
it. On June 19, 1968, he died of a hears actack
at his Boen on Wist #ieh Sireer. He passed
in the ame of bin wile, Serene. (A ballad
narreed] after her appean on Raad S ]

A o] of A0 shorard wip at the memo-
vl semvice ax she Purian Baprist Church in
Indisupoli In the crowd wene Cannonbal
Adderley and dhe entine Montgorery famsihe
His chikiren—daughoen Charlene Grayson,
Sharon, Sandra. Feances sd Toni and sons
ke L. e oawd Robem—and Seene wem
joinad by seer Lons and his ever jpeesens
Buselely Mok, wh served a5 pallbearers.

Lﬁw-';hlynmdumh}hw
Crowm Cemetery, where you can fied bis
headsmne by the o of gravo dose w3 sgn
resding “Monigomary Ral.” b is st apart fooen
the other bendnones by it warmn, mddnh e
] he peoerinera image of a Gibaon L-5 -
tar, the defirdeg fearure of his life.

The Judiemapaiir Seer repont on the
faneral commenied, “The thoughes of
many of the friends theee could almost be
readd oo thesr o He'll be ememnbered o
them and many mome =i a hasd workes, an
heomeess mamn, a e Edividusd boch as a pes-
feammer and @ man with o peotenson

ahesat his aocomplishmoents, . .." JT



